


do u remember fun!?

bronzo is back.
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bronzo was originally designed at thirst,    in chicago, by rick 

valicenti & mouli marur in 1989, to complement gilbert paper’s 

new esse  line of papers. the typeface itself became wildly 

popular—so much so that thirst released it in 1990. that event 

also kicked off a new digital type foundry, which rick named 

thirstype.

both thirst & thirstype were my first design homes. i moved 

from tennessee to chicago specifically to work there, from

1995 to 2000. this redesign is a look back at what made me, me. 

bronzo itself was the reason i pestered rick into letting me 

work with him. its tension and motion were unlike anything

i’d seen during my undergrad years at university of tennessee

at knoxville, finishing an independent study in type design.

i’d never seen anything combining modernism’s discipline

with postmodernism’s expressiveness like bronzo does.

it is economical, but it is a wild thing.

in 1990, bronzo had 3 weights: light, regular & bold. each was 

hand-drawn, with only 256 characters, since that’s all font 

files could handle then.

for bronzo’s redesign, i reverse-engineered its proportions 

from rick’s original sketches & mouli’s original files, kind of

an exercise in forensic typography.

then i redesigned its weight range. i left regular at its

original weight, made light lighter and bold a little bolder, 

then created 3 new light & 3 new heavy weights based on my 

forensic design exercise to tease out the original proportions.



and finally, i added another 587 glyphs and completely

redesigned its accent system. so bronzo can speak more 

languages, with more versatility.

bronzo’s got power, imparted by optical & cognitive tricks.

each letter contains a tense balance between stroke and 

internal white space. letterspacing continues this thought, 

building a hypnotic rhythm in words and sentences.

to create its sense of internal tension, letters with center 

strokes have an extension to the left—but never right. 

conversely, letters with internal curves only have them

at the right. motion from the left pulls word shapes forward, 

while curves at the right pull motion back into the letters.

it’s deviously simple optical trickery for tension.

bronzo’s curves are difficult to

understand: they contain their own 

tension. nothing is a full 90° curve,

which the eye expects in such a 

geometric typeface. curves always 

stop just short of “perfect.”

light weights rely on a nearly-monoweight stroke 

& generous internal white space. in heavier 

weights, that isn’t possible. there’s sometimes 

more stroke than space. the heavier bronzo is, 

the more muscular its contrast.

bronzo gives range: be loud, be silent,  o r  j u s t  g e t  w e i r d .
bronzo is all those voices for you. 
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Someone posted a bunch of images like 

this a few weeks ago. I don’t

remember where; it doesn’t matter.

I couldn’t figure out the point-
just birds with flowers instead of 
heads.why?
again,
             why?

Turns out the poster

had tried to train

an AI to make

new kinds of birds

from existing

ornithological photos.

(It didn’t work.)



Since birds are often photographed near or on flowers (because 

people like to see them together), and since flowers are often 

composed near birds’ heads (because people like that too),

the AI was having a 
hard time deciding 
what was a flower 
and what was a head.

So it made birds with 
flowers for heads;
and they all looked
so peaceful, so content. 
Not a care in the world.
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hey sister ↓
undermine much ?

a
s

 i d
is

c
o

v
e

r

 
  

  
  

  
  

  
m

y
s

e
l
f
,

i 
f

e
e

l
 i

 a
m

 m
e

r
e

l
y

o
n

e
 o

f
 m

a
n

y
,

a
 s

y
m

b
o

l
. 
i 

b
e

g
in

 t
o

  
  

u
n

d
e

r
s

t
a

n
d

w
o

m
e

n
 o

f
y
e

s
t
e

r
d

a
y
 a

n
d

t
o

d
a

y
. 
t
h

e
 m

u
t
e

o
n

e
s

 o
f
 t

h
e

 p
a

s
t
,

t
h

e
 i

n
a

r
t
ic

u
a

l
t
e

,
w

h
o

 t
o

o
k

 r
e

f
u

g
e

b
e

h
in

d
 w

o
r

d
l
e

s
s

  
  

 i
n

t
u

it
io

n
s

,
a

n
d

 t
h

e
 w

o
m

e
n

o
f
 t

o
d

a
y
,

  
  
  
 a

l
l
 a

c
t
io

n
,

  
  
  
 a

n
d

 c
o

p
ie

s
 o

f
 m

e
n

.
a

n
d

 i
,

 
in

 b
e

t
w

e
e

n
...





ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopq

rstuvwxyz012345

67890123456789

$€£¥%&!?@

b r o n z o    t h i n    2 4 p t

ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopq

rstuvwxyz012345

67890123456789

$€£¥%&!?@

b r o n z o      e x t r a l i g h t    2 4 p t



ABCDEFGHIJKLMN

OPQRSTUVWXYZ

abcdefghijklmnopq

rstuvwxyz012345

67890123456789

$€£¥%&!?@

b r o n z o    l i g h t   2 4 p t

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijklmnopq
rstuvwxyz012345
67890123456789
$€£¥%&!?@

b r o n z o     r e g u l a r     2 4 p t



ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijklmnopq
rstuvwxyz012345
67890123456789
$€£¥%&!?@

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijklmnopq
rstuvwxyz012345
67890123456789
$€£¥%&!?@

b r o n z o     m e d i u m    2 4 p t

b r o n z o     s e m i b o l d     2 4 p t



ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijklmnopq
rstuvwxyz012345
67890123456789
$€£¥%&!?@

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijklmnopq
rstuvwxyz012345
67890123456789
$€£¥%&!?@

b r o n z o    b o l d    2 4 p t

b r o n z o     e x t r a b o l d     2 4 p t



235 235
Avenue123
a@b A@B

12345⁄12345 12/5/47

36⁴ H₂0
→→→→→

alternate numbers (turn on “squared numerals” in opentype→stylistic sets)

small caps & matching numerals

cased forms (for clean lines in both uppers and small caps)

fractions (but understands when you’re writing dates)

superscript & subscript

five arrow sets (named in opentype→stylistic sets)
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deconstruction was to 1990s graphic design as twitter was to 

2000s journalism: new rules on a new playing field, upending 

everything previously set in stone. rick valicenti took to the game 

in an athletic manner, creating a practice—thirst—that was 

centered on humor, theatricality, and provocation. rick’s world 

is one where the questions are always asked of the viewer, 

forcefully and directly.

many graphics in this book are archival thirst works,

interspersed with new work i created as companion pieces.

fc bronzo title & illustration rv 1990

ifc mask illustration rv 1990

 language & composition xo 2023

page 1 bronzo title rv 1990

 language & composition xo 2023

page 4 mask illustration rv 1990

 language & composition xo 2023

pages 5-8 language & composition xo 2023

page 9 cgi flowers 3st 1997

 language & composition xo 2023

page 10 language & typography rv 1990

 composition xo 2023

 bettie page photograph ? ?

page 11 composition & illustration xo 2023

 chris dickerson photograph ? ?

page 12-19 language & composition xo 2023

page 19 reddy kilowatt illustration ? ?

ibc mask illustration rv 1990
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